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Maria Conen on A Room of One’s Own

29 June, 2021

Virginia Woolf asks in her text why women publish so little.
One of her answers is that they usually do not have their own
room. In this context, ‘one’s own room’ stands symbolically
both in real spatial terms as a place of demarcation, but also in
a figurative sense as a space for thoughtsand the possibility
for personal development, whereby the mental demarcation,
for example, from family and other flatmates plays an import-
ant role. The possible demarcation, the withdrawal from the
‘public’ spaces of a flat is elementary to be able to produce
something of one's own. Now, this statement is very significant
for me as an architect. We are always building and thinking
about living spaces, such as flats or houses, where we should
allow this kind of retreat and this type of work. We create
possibilities of ways of living with our designs. The proportions
of rooms and the design of their basic elements such as wall,
floor, ceiling, column, and the openings in them, which can

be closed with doors and windows, are important in everyday
life as well as in the creation of living spaces. A room gets a
specific atmosphere through the architectural elements and
also gets a political-and social dimension through - Woolf's book
‘A Room of One’'s Own'. This is precisely where my interest in
architecture and fascination with this text lies.

not a choice but a necessary way of escape.

A Room of One’s Own is important not only for its critique of
the patriarchy of the time but also for its passionate assertion
of women'’s creative originality.

Hirante Welandawe on A Room of One’s Own

17 March, 2021

A Room of One’'s Own is an extended essay published first in
1929, based on the lectures Woolf delivered at two women'’s
colleges at Cambridge University. Woolf’s writing is about the
women'’s struggle for independence and creative opportunity
and is a landmark in feminist writing.

At the commencement of the essay Woolf narrates how she set

off to write this essay and her walk through the college deep

in thought; in her description of the journey she alludes to the
boundaries that timit us; she watks onthe campus fawnand-is
immediately called up by a guard. Woolf says ‘he was a Beadle,
| was a woman. This was the turf, there was the path’. Only
Fellows and scholars were allowed on the lawn. In the process
of being called off the turf Woolf loses her trend of thought.
Her description of boundaries resonates with-my experiences
as a female growing up in a conservative family from the south
of Sri Lanka; | was constantly encountering boundaries which |
had to adhere to and to which my male cousins were not sub-
jected to. | realised quite early in life that higher education was
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The Death and Life of Great American Cities Jane Jacobs Readi ng Room
by Annexe, Women Writing Architecture

Hungry City Carolyn Steel
The grid, the /cloud/, and the detail Rosalind Epstein Krauss 25 June’ 2021
Living a Feminist Life Sara Ahmed 1 October, 2021

Over the weekend of 11/12 September 2021 the garden of ZAZ
was populated by an event hosted by Annexe

Join us and our guests to browse through a selection of key fem-
inist texts and hear about why they are important and relevant to
read today. After browsing, reading, and discussing, photocopy
your favorite passages and learn how to bind them together to
create your own small ‘Zine’ with bookbinder Christa Wyss. Join
cooking collective Kitchuan from 4pm to take part in the tradi-
tional social activity of dumpling folding, served from 7pm.

taking part were Milena Buchwalder, Dorothee Hahn & Sonja
Flury, Emilie Appercé, Amy Perkins, Deborah Mihlebach, Gi-
anna Ledermann, Myriam Reiber, Marlin Brun, Christa Wyss,
with Shen He, Juliette Martin & Blanka Major aka Kitchuan,
and Josephine Eigner.
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Fantastic refuge
by Helen Thomas

17 January, 2021

Throughout history, women have relied on places outside the
mainstream in order to find a place where they can accomplish

intellectual work. Sometimes these are physical places, other

times they are mental constructions or propositions.

This collection brings together some example citations from
the Women Writing Architecture bibliography that can be used
as a starting point for discussion, and any suggestions are

welcome. Please send them to editors@womenwritingarchi-
tecture.org and they will be added to the list.

8 Citations in this Collection:
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references such as Andrea Fraser's Museum Highlights or Mar-
tha Rosler’s Kitchen Semiotics were concise examples. These
artist’s methods were examined and interpreted for a represen-
tation of the text content, followed by lively discussions. In this
way, important elements in the development of architectural
projects were created within this performative text-work, which
supplemented the work with other references, discussions, and
construction sites.

The assumption that a text generates specific knowledge
through an artistic-performative examination and subsequently
releases specific skills or options for action is supported by the
results of the Reading Circle Performances, which were creat-
ed in the context of the architectural studio in the past semes-
ters. The performance experiment, beyond the limits of close
reading, brought about a deep understanding of the content
read, promoted a lively culture of discussion, and allowed indi-
vidual perspectives and foci to emerge and be implemented in
architectural projects. In addition to exciting results in design
projects, promoting the students’ ability to criticize and express
themselves was a terrific result of the experiment, which can
be expanded and further developed.

Martina Bischof

URBAN FIGURE TRABEATION T DENKMAL ALLES ISTUMBAU
METROPOLIS INSTITUTION HOME DWELLING ATMOSPHERE
STRUCTURE & PATTERN SOCIAL STRUCTURE STRUCTURE AND SOCIETY DESCRIBING BEAUTY THE IDEAL CITY
HIDDEN INTERIORS PUBLIC BUILDING SOCIETY AND THE IMAGE WHAT IS WORTHLESS Making
Plans
for Living
Making
Plans
for Living
Together
41 Citations in this Collection:
Dear Conchi Lucia Berlin

Manifesto for Maintenance Art Mierle Laderman Ukeles

Loudreaders
by Loudreaders Trade School

24 June, 2021

Loudreaders is an open pedagogical platform and free trade
school, that engages with architectural education as a form of
mutual aid and critical solidarity in the age of COVID-19. It is
based on the emancipating and persecuted alternative practice
of education performed by lectors like Luisa Capetillo in the
tobacco factories in the Caribbean. The practice was simple.
While tobacco workers engaged in the alienating labour of
rolling cigars, they would hire one of their own to read aloud
for them during the entire work-day. While the readings con-
sisted mostly of newspapers, magazines, and literature, the
Loudreaders focused on Darwin, Bakunin, Kropotkin, Marx, and
Engels fomenting an anti-capitalist, decolonial imagination.
As the practice of loud-reading grew, the lectures (Loudread-
ers) will become travelling performers with an international
audience, creating new networks of solidarity all around the
Caribbean as well as a massive, shared, and open access oral
library to workers who were denied any other form of formal
education. The tobacco workers turned the mind-numbing
characteristics of their repetitive, manual, and boring work of
rolling cigars into an advantage, using the same space and
tools of their capitalist exploitation to create an anti-capitalist
underground culture.
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ETH Zurich Studio Caruso Semester Readings
(2011-2021)
by ETH Zurich Studio Caruso

20 May, 2021

The images show the covers of the text collections of Studio
Caruso, chair for architecture and construction at the DARCH
of ETH Zurich, led by Prof. Adam Caruso. Since 2011, these
textbooks have been compiled and printed at the beginning
of each semester with reference to the semester’s topic. Here,
the marked positions exemplarily show the representation of
female authors up to the present day. In 2019, in addition to
raising the visibility of female authors, an attempt was made to
challenge the common format of Close Reading as a method
to discuss the texts with the transdisciplinary experimental
teaching format of a Reading Circle Performance.

The Reading Circle at Studio Caruso uses artistic performance
as a methodological approach in architecture teaching, with
the aim of discussing texts in a new way. The idea for this
came about as part of an exchange of ideas with Helen Thom-
as in February 2019 and myself. Helen thought about how it is
possible to promote the expressive skills and thus the standing
of women in architecture, while |, as a research assistant at
Studio Caruso, was inspired by the content of a Hauptseminar
at the University of Bern on the subject of text formats and
artistic production of theory and took up the task of thinking
about the reorganization of the Reading Circle. Supported by
Helen’s encouragement, the idea solidified to think about an
approach that can strengthen the expressive possibilities of
young adults and sharpen their arguments.

Performance as an artistic practice should therefore be tested
for its applicability in mediating architecture. Basically, it was
assumed that the performance in its structure as a situational
and action-orientated artistic methodology emphasises the ar-
tistic event while including the human body, objects and space.
In relation to the proposed project, the first question that came
up was how a text that is closely related to a semester topic in
architecture can be analysed and contextualized using a per-
formative practice.

The staging or the embodiment of a classic lesson’s content -
here the text - by means of performance is at the same time
an investigation of how the body and the space surrounding
the body - we are also talking about the digital space with
regard to the times of the pandemic - can become a central
subject of research if body knowledge is generated through
sensory experiences and thus an expansion of the concept

of knowledge takes place. Suddenly, insights of an intuitive,
sensual and subjective nature become possible, which do not
arise through the purely cognitive process of reading and in the
present case can have a direct effect on the architecture pro-
duction, the student projects. In groups of three to four, select-
ed artistic positions were studied to get prepared, which each
presented specific contents in different ways. For example,
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Murielle Morger and Eva Schneuwly on Caliban and
the Witch

28 June, 2021

The story of Caliban and the Witch begins in times of upheav-
al. Society continues to evolve and starts to put the capital in
the foreground. It seeks to increase efficiency. We can read
this story from different viewpoints, but we decide to read ‘the
“transition” from feudalism to capitalism from the viewpoint of
women, the body, and primitive accumulation.” We were inter-
ested in how Silvia Federici described this primitive accumula-
tion by a set of historical phenomena:

‘the development of a new sexual division of fabor subjugating
women'’s labor and women'’s reproductive function to the repro-
duction of the workforce.’

‘the construction of a new patriarchal order, based upon the
exclusion of women from waged work and their subordination
to men.’

‘the mechanization of the proletarian body and its transforma-
tion, in the case of women, into a machine for the production of
new workers.

It reveals a world of oppression. The woman is assigned a

clear role. But not all participated in the role play. Those who
stepped out of line were persecuted. ‘The heretic, the healer,
the disobedient wife, the woman who dared to live alone, the
obeah woman who poisoned the master’s food and inspired the
slaves to revolt’ or in a nutshell: witches. They were accused of
witchcraft in court, condemned for it, and then publicly execut-
ed. These phenomena speak a sombre language. Words like
suppression, exploitation, primitive accumulation, capitalism,
and dependency are describing these times. But against all the
cruelty, there was a resistance building up. And this was and
still is important: to dare to stand up against greater powers,
even if it may seem pointless. For today, we wish that these
negatively connoted terms can be transformed: to synergy, to
collaboration, to sustainability, and to independence. And if you
look closely, you can recognize some modern witches out there
that bring us closer to this goal. They appear in very different
forms all around us and hopefully, many more will emerge.

character of Caliban. Federici intersects Marx through the evo-
lution of early capitalism in relation to the exploitation of the
body of women and workers.
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Loudreaders on Caliban and the Witch

24 June, 2021

Federici explores the relationship between primitive accumula-
tion, gender, and race by drawing from the myths that created
and hunted witches in Europe and through the Shakespearean
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Gender, Architecture and the Construction of
Modernity (2020)
by Mary McLeod

29 April, 2021

In 2020, Professor Mary McLeod ran a week-long seminar
course at the University of Ljubljana, from which a collection
of 24 citations has been made. The ambitions of the course are
described in its introduction:

This class explores the intersections between gender and mod-
ern architecture, examining themes such as domestic reform,
images of the New Woman, transformations in life style, institu-
tional changes in the architectural profession, fashion and sur-
face, the question of a “feminist” or “queer” aesthetic, and tech-
nology and feminism. The seminar will focus on the period 1920
to 1980, but it will also consider how the developments in this
period have influenced gender constructions and institutional
changes in the profession up to the present. This class begins
with several primary texts raising issues relative to women and
space, and then considers series of topics in modern architec-
ture that concern gender and women'’s institutional and social
status.
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Eileen Gray Jean Badovici

Reading Room
by Annexe, Women Writing Architecture

25 June, 2021
1 October, 2021

Over the weekend of 11/12 September 2021 the garden of ZAZ
was populated by an event hosted by Annexe

Join us and our guests to browse through a selection of key fem-
inist texts and hear about why they are important and relevant to
read today. After browsing, reading, and discussing, photocopy
your favorite passages and learn how to bind them together to
create your own small ‘Zine’ with bookbinder Christa Wyss. Join
cooking collective Kitchuan from 4pm to take part in the tradi-
tional social activity of dumpling folding, served from 7pm.

taking part were Milena Buchwalder, Dorothee Hahn & Sonja
Flury, Emilie Appercé, Amy Perkins, Deborah Mihlebach, Gi-
anna Ledermann, Myriam Reiber, Marlin Brun, Christa Wyss,
with Shen He, Juliette Martin & Blanka Major aka Kitchuan,
and Josephine Eigner.
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Throughout history, women have relied on places outside the
mainstream in order to find a place where they can accomplish

intellectual work. Sometimes these are physical places, other

times they are mental constructions or propositions.

This collection brings together some example citations from
the Women Writing Architecture bibliography that can be used
as a starting point for discussion, and any suggestions are

welcome. Please send them to editors@womenwritingarchi-
tecture.org and they will be added to the list.
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the moment when the three virtues appear at an impossibly
narrow-space behind her desk (Figure 3). This scene strongly
resembles depictions of the Annunciation in Books of Hours.
Similar to Christine, the Virgin Mary is often depicted within a
study/room reading from an open book, when she is startled
by the angel, who delivers news of the immaculate conception
and birth of a son. Here the three virtues-announce to Christine
her immaculate conception and foundation of an edifice: the
birth of a city. The action continues to the right of the study in
a green space, which she calls the “Field of Letters,” which had
to be first cleared from debris, the slandering of women found
infamous men’s books. The two figures from the previous
adjacent scene appear again in the same space but at a future
time: Reason carries a block of stone, a tray of mortar rests on
the half-built wall, while Christine is holding a trowel caught in
the act of laying the nascent foundation wall.

To enter the figurative space of the city we decoded the illu-
sory depth depicted in the illuminations and fleshed it out into
three dimensions, following a design process in reverse. The
pre-linear perspective illusory pictorial representation was as
accurate as possible translated-into digital models that were
3D printed at the same scale.

(Figure 4). The miniature models propped up on rough blocks
of wood representing the columns of text that the illuminations
crown, become nuclei of the promise of a city that has not been
built yet.

The decision to omit the figures of the women from the mod-
els brings to the foreground the evolution of the city and its
tectonic qualities. Furthermore, the absence of the female
bodies accentuates de Pizan’'s insistence that the stones and
the buildings of the city are the renowned women themselves.
The new models are of female bodies transformed into female
buildings.

My study of de Pizan’s text, which was written more than 600
years ago, provokes a stark realization: that, even today, her
desire for a city conceived and built by and for women remains
unfulfilled. Our cities have been almost entirely conceived and
constructed by men, primarily, for men. The physical fabric that
hosts, represents, and shapes the body politic is still largely de-
void of the trace of female imagination and female touch. What
will our cities look like 600 years from now, and how much will
women be involved in shaping them both physically and alle-
gorically? In search of guidelines and principles on how such a
city might be conceived, | found more clues in de Pizan’s text.

When they first appear to her, the three virtues bring her three
gifts: a mirror, a ruler, and a vessel. In the text, de Pizan's de-
scribes these as measuring devices that the three virtues urge
Christine to directly employ in the construction of the city.
Through a process of poetic interpretative design and making,
| engaged in a remaking, a translation of these objects into
symbolic guiding principles for the design of a new city, while
also foregrounding the overlapping metaphors of the body, the
city, and the book.
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| came across this book whilst researching utopia and its built
manifestations. While De Pizan’s book is not an architectural
text, it does speak of the process of building a city, from foun-



dations to detailing and populating. It proposes this new city in
its materials, forms, and functions as a spatial manifestation of
a message - a fictitious built manifesto. | found this striking as,
without-altocating-any definitive meanings to-formsor-spaces,
De Pizan proposes a clear connection between an intended
message and the spaces that embody and materialise it. Ac-
cording to this proposal, the architect is placed in a position

of utter responsibility for the correspondence between ideals
and forms/spaces. |- would-like to-add-here-a comment by Jill-E.
Wagner in ‘Christine de Pizan's City of Ladies: A Monumental
(Re)Construction of, by, and for Women of All Time":

..Reason’s throwing is a reminder that the creation of an au-
thentic- woman's-space requires force —the-act of throwing.
The architect cannot sit passively and hope for such a space to
create itself.

Katia Frey on Le livre de la cité des dames

8 April, 2021

Christine de Pizan, a successful writer and one of the first
women living from her profession, aims with this allegorical
text, to rehabilitate the position of the woman in society and in
theory. She narrates a utopian project of a female community
performing the conception, planning, and building of thecity.
This city is carried on by exemplary women and personified
virtues: reason setting the foundations, rectitude constructing
the buildings, and justice erecting the city fortifications. As the
author, Pizan reverses the traditional narrative of the founding
of the city, which- makes use of a typical-assignment of roles
based on gender and space. As the town planner and architect,
she conceives of the city as a refuge and place of self-fulfil-
ment for female identity, in anticipation of Virginia Woolf’s plea
for ‘a room of one’s own'.

Penelope Haralambidou on City of Ladies

11 December, 2020

My practice-led research, entitled City of Ladies, in collabo-
ration with research assistant John Cruwys, was presented at
Domobaal gallery in London in January 2020 (Figure 1). The
specific version of the text that this project interprets is part
of Harley 4431, a compilation that Pizanassembled for Queen
Isabeau of Bavaria between 1410-1414 and one of the most
important manuscripts held at the British Library since its
foundation as part of the British Museum in 1753. The illumi-
nation embellishing the frontispiece of the compilation shows
de Pizan offering the book to the queen, placing the image of

the volume in mise en abyme.

My research focuses on the under-explored description of the
making-of the allegorical-city-in-the text, but perhaps most
importantly on its depiction in the accompanying illuminations.
‘Ilumination’ is a miniature illustration and derives from the
Latin illuminare (to light up) referring to the glow created by
the use of silver, gold, and bright mineral colors. Illuminations
took the form-of decorated letters-and-embellished borders-but
also framed figurative scenes illustrating the content of the
text.

According to art historian and curator Christine Sciacca in
Building the Medieval- World, the creative-ways-in-which-ar-
chitecture is represented in illuminated manuscripts ‘offers a
unique insight into what these buildings meant for men and
women of the medieval era. Buildings were not simply struc-
tures to inhabit - they symbolised grandeur, power, even heav-
en on earth.” llluminations often contain historically significant
details of construction methods and drawing instruments and
intricate architectural elements were used as decorative motifs
framing important texts and charts.

In-The Book-of the City-of Ladies; the-iluminations-appear

on the first page of each chapter. They show the city in three
stages of construction: the first one takes over two columns

of the text, but the second and third crown just the left-hand
side column of text. The exhibition City of Ladies comprises
an-installation-and-a digital film that spatially and -materially
reconstruct these three pages of the manuscript and feature a
blossoming of the pictorial city from two dimensions into three.
The work attempts to claim de Pizan’s message for architec-
ture and is in search of a way of projecting it into the far future.

Manuscripts were handwritten and illuminated on sheets of
vellum, extremely durable writing and drawing surface made
out of animal skin, which was also used for architectural draw-
ing. In my work, | represent each of the chapter front pages
with a whole skin of vellum, supported and framed by a spe-
cially designed table. Each table is also named after each of
the three virtues, Reason, Rectitude, and Justice, which recount
the women'’s stories and guide Christine’s city building in each
chapter. The three tables are arranged radially forming a cir-
cular pattern, supported by slender wooden legs (Figure 2).
The vellum skins lay on the tables like tablecloths, but are also
drawing surfaces that carry ideas, diagrams of the process of
design, and markings for the positioning of other elements.
Their pure white surface is decorated in gilding, using silver,
gold, and white gold leaf, a medieval illuminating technique
that | started experimenting with in an earlier piece entitled,
‘Between the Retina and the Dome,’ 2018, which studies the
underlying structure of our perceptual system and how this
casts and is cast on, architecture.

At closer inspection, the first illumination, double in width,
presents not one but two consecutive scenes. On the left,
we see Christine inside her study writing in an open book, at



The Death and Life of Great American Cities Jane Jacobs Readi ng Room
by Annexe, Women Writing Architecture

Hungry City Carolyn Steel
The grid, the /cloud/, and the detail Rosalind Epstein Krauss 25 June’ 2021
Living a Feminist Life Sara Ahmed 1 October, 2021

Over the weekend of 11/12 September 2021 the garden of ZAZ
was populated by an event hosted by Annexe

Join us and our guests to browse through a selection of key fem-
inist texts and hear about why they are important and relevant to
read today. After browsing, reading, and discussing, photocopy
your favorite passages and learn how to bind them together to
create your own small ‘Zine’ with bookbinder Christa Wyss. Join
cooking collective Kitchuan from 4pm to take part in the tradi-
tional social activity of dumpling folding, served from 7pm.

taking part were Milena Buchwalder, Dorothee Hahn & Sonja
Flury, Emilie Appercé, Amy Perkins, Deborah Mihlebach, Gi-
anna Ledermann, Myriam Reiber, Marlin Brun, Christa Wyss,
with Shen He, Juliette Martin & Blanka Major aka Kitchuan,
and Josephine Eigner.
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Throughout history, women have relied on places outside the
mainstream in order to find a place where they can accomplish

intellectual work. Sometimes these are physical places, other

times they are mental constructions or propositions.

This collection brings together some example citations from
the Women Writing Architecture bibliography that can be used
as a starting point for discussion, and any suggestions are

welcome. Please send them to editors@womenwritingarchi-
tecture.org and they will be added to the list.
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references such as Andrea Fraser's Museum Highlights or Mar-
tha Rosler’s Kitchen Semiotics were concise examples. These
artist’s methods were examined and interpreted for a represen-
tation of the text content, followed by lively discussions. In this
way, important elements in the development of architectural
projects were created within this performative text-work, which
supplemented the work with other references, discussions, and
construction sites.

The assumption that a text generates specific knowledge
through an artistic-performative examination and subsequently
releases specific skills or options for action is supported by the
results of the Reading Circle Performances, which were creat-
ed in the context of the architectural studio in the past semes-
ters. The performance experiment, beyond the limits of close
reading, brought about a deep understanding of the content
read, promoted a lively culture of discussion, and allowed indi-
vidual perspectives and foci to emerge and be implemented in
architectural projects. In addition to exciting results in design
projects, promoting the students’ ability to criticize and express
themselves was a terrific result of the experiment, which can
be expanded and further developed.

Martina Bischof

URBAN FIGURE TRABEATION T DENKMAL ALLES ISTUMBAU
METROPOLIS INSTITUTION HOME DWELLING ATMOSPHERE
STRUCTURE & PATTERN SOCIAL STRUCTURE STRUCTURE AND SOCIETY DESCRIBING BEAUTY THE IDEAL CITY
HIDDEN INTERIORS PUBLIC BUILDING SOCIETY AND THE IMAGE WHAT IS WORTHLESS Making
Plans
for Living
Making
Plans
for Living
Together
41 Citations in this Collection:
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Loudreaders
by Loudreaders Trade School

24 June, 2021

Loudreaders is an open pedagogical platform and free trade
school, that engages with architectural education as a form of
mutual aid and critical solidarity in the age of COVID-19. It is
based on the emancipating and persecuted alternative practice
of education performed by lectors like Luisa Capetillo in the
tobacco factories in the Caribbean. The practice was simple.
While tobacco workers engaged in the alienating labour of
rolling cigars, they would hire one of their own to read aloud
for them during the entire work-day. While the readings con-
sisted mostly of newspapers, magazines, and literature, the
Loudreaders focused on Darwin, Bakunin, Kropotkin, Marx, and
Engels fomenting an anti-capitalist, decolonial imagination.
As the practice of loud-reading grew, the lectures (Loudread-
ers) will become travelling performers with an international
audience, creating new networks of solidarity all around the
Caribbean as well as a massive, shared, and open access oral
library to workers who were denied any other form of formal
education. The tobacco workers turned the mind-numbing
characteristics of their repetitive, manual, and boring work of
rolling cigars into an advantage, using the same space and
tools of their capitalist exploitation to create an anti-capitalist
underground culture.
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ETH Zurich Studio Caruso Semester Readings
(2011-2021)
by ETH Zurich Studio Caruso

20 May, 2021

The images show the covers of the text collections of Studio
Caruso, chair for architecture and construction at the DARCH
of ETH Zurich, led by Prof. Adam Caruso. Since 2011, these
textbooks have been compiled and printed at the beginning
of each semester with reference to the semester’s topic. Here,
the marked positions exemplarily show the representation of
female authors up to the present day. In 2019, in addition to
raising the visibility of female authors, an attempt was made to
challenge the common format of Close Reading as a method
to discuss the texts with the transdisciplinary experimental
teaching format of a Reading Circle Performance.

The Reading Circle at Studio Caruso uses artistic performance
as a methodological approach in architecture teaching, with
the aim of discussing texts in a new way. The idea for this
came about as part of an exchange of ideas with Helen Thom-
as in February 2019 and myself. Helen thought about how it is
possible to promote the expressive skills and thus the standing
of women in architecture, while |, as a research assistant at
Studio Caruso, was inspired by the content of a Hauptseminar
at the University of Bern on the subject of text formats and
artistic production of theory and took up the task of thinking
about the reorganization of the Reading Circle. Supported by
Helen’s encouragement, the idea solidified to think about an
approach that can strengthen the expressive possibilities of
young adults and sharpen their arguments.

Performance as an artistic practice should therefore be tested
for its applicability in mediating architecture. Basically, it was
assumed that the performance in its structure as a situational
and action-orientated artistic methodology emphasises the ar-
tistic event while including the human body, objects and space.
In relation to the proposed project, the first question that came
up was how a text that is closely related to a semester topic in
architecture can be analysed and contextualized using a per-
formative practice.

The staging or the embodiment of a classic lesson’s content -
here the text - by means of performance is at the same time
an investigation of how the body and the space surrounding
the body - we are also talking about the digital space with
regard to the times of the pandemic - can become a central
subject of research if body knowledge is generated through
sensory experiences and thus an expansion of the concept

of knowledge takes place. Suddenly, insights of an intuitive,
sensual and subjective nature become possible, which do not
arise through the purely cognitive process of reading and in the
present case can have a direct effect on the architecture pro-
duction, the student projects. In groups of three to four, select-
ed artistic positions were studied to get prepared, which each
presented specific contents in different ways. For example,
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ETH Zurich Studio Caruso Semester Readings
(2011-2021)

Collection
Radical Domesticity: Modernism, Gender, and
Building the Future 2021

Anne-Marie Armstrong on Grand Domestic
Revolution

15 June, 2021

Dolores Hayden was my professor in graduate school, this
book was read in one of her seminars that centered on gender
in architectural and urban design. Her work provided me with
a new and deeper understanding of the history of modern
housing in America and the central role women playedin its
development.

Stéphanie Dadour on Grand Domestic Revolution

25 March, 2021

This is a book that should be read by anyone working in the
field of architecture, town planning, or housing. It operates on
two levels.

The firstis related to historiographical methods. Hayden mo-
bilises and encounters archives that were unknown. She in-
scribes them in a socio-historical context that reflects feminist
thought and its political practices. This research questions the
writing of history: what stories are we writing? From where?
Why? What archives do we mobilise?

The second concerns content. Those she calls material femi-
nists are concerned with economic and spatial questions that
lie at the foundation of material life. Hayden writes this book to
make visible the contribution of these women: the strategies,
plans and programs they plan for an egalitarian world. In so
doing, she also demonstrates the political significance of the
built environment. Hayden is particularly interested in women
reformers of space - more rarely, the involvement of architects
—inorder to reveal the architectural practices that are not part
of the canon. The interest of this book also lies in the consider-
ation of the private sphere as a public affair, which deserves a
social reading taking into account gender, class, and race.

Adam Caruso on The Grand Domestic Revolution

11 March, 2021

Dolores Hayden's The Grand Domestic Revolution is a very
important book. | still don't understand how it took almost 40
years from the time of its original publication for me to read it.
The hidden stories that Hayden rescues, tell the story of how a
series of decisions taken in the first decades of the 20th cen-
tury with regards to economic and urban policy in the United
States. were specifically intended to suppress women'’s role
and power in society. The civic socialism of Frederick Law Ol-
msted, which shows the great landscape designer to be both a
socialist and a feminist, is reclaimed alongside Charlotte Per-
kins Gilman’s uncomfortable history of the separation of home
and work. There was no shortage of voices articulating the
conditions of modernisation around the turn of the twentieth
century by, and about women. Rather it is just that those pow-
erful’and compelling stories were officially suppressed. Hayden
must have been working on this landmark book in New York at
the same time that Kenneth Frampton was writing his Modern
Architecture: A Critical History. That book was the main text in
my first year history course, and looking back | wonder about
the complete absence of Hayden's histories within its pages.
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A Room of One’s Own Virginia Woolf

The Grand Domestic Revolution: A History of Dolores Hayden
Feminist Designs for American Homes,
Neighborhoods, and Cities

The Master’s Tools will Never Dismantle the Master’s Audre Lorde
House

Le livre de la cité des dames Christine de Pizan

Pornotopia: An Essay on Playboy’s Architecture and  Paul B. Preciado
Biopolitic

Living a Feminist Life Sara Ahmed

DRAG Lab Book Club (2021)
by DRAG Lab Book Club

25 June, 2021

This collection lists the syllabus of the first DRAG lab book
club semester. The DRAG lab book club is a format for hori-
zontal discussions open to all. It aims to provide a framework
for joint reflection and the sharing of questions relating to
architecture, its practice, and teaching. The events of the book
club are therefore structured around one or more readings that
are circulated in advance and that allows the exploration of a
problem proposed by the moderators. The theme of the first
semester is representation. Widely used in the various fields

of spatial design to designate the act of making a projected,
imagined, or constructed space comprehensible and sensitive,
the term representation refers to the processes and techniques
used to give visibility and intelligibility to one or more points

of view to which attention is chosen to be focused. Represen-
tation thus implies a positioning and sorting, conscious or not,
of what is to be made present. The book club’s sessions are
collected on this Miroboard, from which screenshots are shown
in the gallery below.

20 Citations in this Collection:

Lecture Three: Cross-Cladding Katarina Bonnevier
Chez soi : une odyssée de I'espace domestique Mona Chollet
Domesticity at War Beatriz Colomina
Hegemonic Masculinity: Rethinking the Concept Raewyn Connell James W.

Messerschmidt

Data Feminism Catherine D'Ignazio Lauren Klein
ENGAGEMENT’s Statement and Tools ENGAGEMENT

A Manual of Anti-Racist Architecture Education WAI Architecture Think Tank
The Death of Nature: Women, Ecology and the Carolyn Merchant

Scientific Revolution
La démocratie féministe: réinventer le pouvoir Marie-Cécile Naves
Habitat au féminin Ursula Paravicini

Manifeste contra-sexuel Paul B. Preciado

ETH Zurich Studio Caruso Autumn Semester
Readings 2021

20 January, 2022

Interim
forever

2 The Artistic Mode of Revolution: From Gentrification
to Occupation, Martha Rosler
34 Mutual Aid: A Factor of Evolution, Peter Kropotkin
74 Domestic Evolution or Domestic Revolution?,
Dolores Hayden
112 Personal Support: How to Care?, Jan Verwoert
132 Permaculture: Principles and Pathways
Beyond Sustainability, David Holmgren
164 The Evening and the Morning and the Night,
Octavia E. Butler
196 Dear Conchi, Lucia Berlin
206 Appendix Manifesto for Maintenance Art, Mierle Ukeles
212 Bibliography Building Research,
Prof. Dr. Silke Langenberg

Reader HS 2021
ETH Zirich, Studio Caruso

5 Citations in this Collection:

Dear Conchi Lucia Berlin
Manifesto for Maintenance Art Mierle Laderman Ukeles
Bloodchild Octavia Butler

The Artistic Mode of Revolution Martha Rosler

The Grand Domestic Revolution: A History of Dolores Hayden

Feminist Designs for American Homes,
Neighborhoods, and Cities

Reading Room
by Annexe, Women Writing Architecture

25 June, 2021
1 October, 2021

Over the weekend of 11/12 September 2021 the garden of ZAZ
was populated by an event hosted by Annexe

Join us and our guests to browse through a selection of key fem-
inist texts and hear about why they are important and relevant to



read today. After browsing, reading, and discussing, photocopy
your favorite passages and learn how to bind them together to
create your own small ‘Zine’ with bookbinder Christa Wyss. Join

cooking collective Kitchuan from 4pm to take part in the tradi-
tional social activity of dumpling folding, served from 7pm.

taking part were Milena Buchwalder, Dorothee Hahn & Sonja
Flury, Emilie Appercé, Amy Perkins, Deborah Miihlebach, Gi-
anna Ledermann, Myriam Reiber, Marlin Brun, Christa Wyss,
with Shen He, Juliette Martin & Blanka Major aka Kitchuan,

and Josephine Eigner.
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Pour elles toutes: femmes contre la prison
La politique, d’homme a homme

Violence by Design: Resisting Carceral Logic for
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After the Death of Nature: Carolyn Merchant and the
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Re-Enchanting the World: Feminism and the Politics
of the Commons

Queer Cartographies

The Grand Domestic Revolution: A History of
Feminist Designs for American Homes,
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Pornotopia: An Essay on Playboy’s Architecture and
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Conversations in Preparation

by Lizzie Malcolm, Thomas Rohrer, Emilie Appercé,
Barbara Thiiler, Women Writing Architecture, Helen

Thomas, Sarah Handelman

20 June, 2021

The citations and annotations in this collection occurred in

conversations with collaborators who have been involved in

preparing the Women Writing Architecture annotated bibliog-

raphy during the first six months of 2021.

19 Citations in this Collection:
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The New Woman'’s Survival Catalog
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A City Inside
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Pride and Prejudice Jane Austen

The Fountainhead Ayn Rand

The Grand Domestic Revolution: A History of
Feminist Designs for American Homes,
Neighborhoods, and Cities

Dolores Hayden

Testo Junkie Paul B. Preciado

Germaine Greer

The Female Eunuch

A Little Princess Frances Hodgson Burnett

ETH Zurich Studio Caruso Semester Readings
(2011-2021)
by ETH Zurich Studio Caruso

20 May, 2021

The images show the covers of the text collections of Studio
Caruso, chair for architecture and construction at the DARCH
of ETH Zurich, led by Prof. Adam Caruso. Since 2011, these
textbooks have been compiled and printed at the beginning
of each semester with reference to the semester’s topic. Here,
the marked positions exemplarily show the representation of
female authors up to the present day. In 2019, in addition to
raising the visibility of female authors, an attempt was made to
challenge the common format of Close Reading as a method
to discuss the texts with the transdisciplinary experimental
teaching format of a Reading Circle Performance.

The Reading Circle at Studio Caruso uses artistic performance
as a methodological approach in architecture teaching, with
the aim of discussing texts in a new way. The idea for this
came about as part of an exchange of ideas with Helen Thom-
as in February 2019 and myself. Helen thought about how it is
possible to promote the expressive skills and thus the standing
of women in architecture, while |, as a research assistant at
Studio Caruso, was inspired by the content of a Hauptseminar
at the University of Bern on the subject of text formats and
artistic production of theory and took up the task of thinking
about the reorganization of the Reading Circle. Supported by
Helen's encouragement, the idea solidified to think about an
approach that can strengthen the expressive possibilities of
young adults and sharpen their arguments.

Performance as an artistic practice should therefore be tested
for its applicability in mediating architecture. Basically, it was
assumed that the performance in its structure as a situational
and action-orientated artistic methodology emphasises the ar-

tistic event while including the human body, objects and space.

In relation to the proposed project, the first question that came
up was how a text that is closely related to a semester topic in
architecture can be analysed and contextualized using a per-
formative practice.

The staging or the embodiment of a classic lesson’s content -
here the text - by means of performance is at the same time
an investigation of how the body and the space surrounding
the body - we are also talking about the digital space with
regard to the times of the pandemic - can become a central
subject of research if body knowledge is generated through
sensory experiences and thus an expansion of the concept

of knowledge takes place. Suddenly, insights of an intuitive,
sensual and subjective nature become possible, which do not
arise through the purely cognitive process of reading and in the
present case can have a direct effect on the architecture pro-
duction, the student projects. In groups of three to four, select-
ed artistic positions were studied to get prepared, which each
presented specific contents in different ways. For example,
references such as Andrea Fraser’'s Museum Highlights or Mar-
tha Rosler’s Kitchen Semiotics were concise examples. These
artist's methods were examined and interpreted for a represen-
tation of the text content, followed by lively discussions. In this
way, important elements in the development of architectural
projects were created within this performative text-work, which
supplemented the work with other references, discussions, and
construction sites.

The assumption that a text generates specific knowledge
through an artistic-performative examination and subsequently
releases specific skills or options for action is supported by the
results of the Reading Circle Performances, which were creat-
ed in the context of the architectural studio in the past semes-
ters. The performance experiment, beyond the limits of close
reading, brought about a deep understanding of the content
read, promoted a lively culture of discussion, and allowed indi-
vidual perspectives and foci to emerge and be implemented in
architectural projects. In addition to exciting results in design
projects, promoting the students’ ability to criticize and express
themselves was a terrific result of the experiment, which can
be expanded and further developed.

Martina Bischof
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Radical Domesticity: Modernism, Gender, and
Building the Future 2021
by Mary McLeod, Victoria Rosner

1 May, 2021

The reading list of this 12-week seminar course led by Profes-
sor Mary McLeod of Columbia GSAPP and Professor Victoria
Rosner from the Department of English at Columbia includes
21 texts written by women, from which this collection is made.

The course introduction explains its critical intentions:

This class explores alternative visions of domestic life from the
mid-nineteenth century to the present in both literature and
architecture. The phase “radical domesticity” might seem like an
oxymoron. Domesticity is often associated with sentimentality,
coziness and comfort-the antithesis of the word “radical” or
even common understandings of the word “modernism.” How-
ever, there is a rich history of experiments and visions of alterna-
tive forms of living that challenge the stereotypes of home life.
These challenges may be social or aesthetic, involve new models
of collectivity or isolation; blur boundaries between private and
public life; merge work and child care; and embrace - or reject
— new technologies. They often enable different forms of inti-
macy and sexuality and are designed with that goal in mind.

Architecture and literature, the disciplines of the two instructors
of this course, approach domestic life from different perspec-
tives, with architecture focused primarily on questions of form
and design, and literature on the lived experience of domesticity.
The two fields are being increasingly brought together through
the relatively new domain of architectural humanities, and this
course will investigate the opportunities and limitation of this
approach.



The class begins in the mid-nineteenth century when the ideas
of earlier social theorists such as Fourier and Saint Simon led
to numerous experiments in communal living in both Europe
and the United States, many of which challenged the tradition-
al family and gender roles. These ideas uinfluenced figures as
diverse as Charlotte Gilman Perkins, Alice Constance Austin, Le
Corbusier, and the founders of 1960s communes, all of whom
will be discussed during the term. We will also look diverse
imaginings of domestic life, including aestheticism, the modern
woman, scientific management and household rationalization,
new models of childrearing, minimal dwelling, transparency,
communes, work-life residences, etc. The seminar concludes by
exploring more recent experiments in domestic life, considering
the question of what forms domesticity might take in a post-
Covid world.
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Being Modern Together: Le Corbusier’s Villa Stein-de Alice T. Friedman
Monzie

Amaza’s Azurest: Modern Architecture and the ‘New Jacqueline Taylor
Negro’ Woman

Modernism’s Missing Children: Mass Production and Victoria Rosner
Human Reproduction
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