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Over the weekend of 11/12 September 2021 the garden of ZAZ 
was populated by an event hosted by Annexe

Join us and our guests to browse through a selection of key fem-
inist texts and hear about why they are important and relevant to 
read today. After browsing, reading, and discussing, photocopy 
your favorite passages and learn how to bind them together to 
create your own small ‘Zine’ with bookbinder Christa Wyss. Join 
cooking collective Kitchuan from 4pm to take part in the tradi-
tional social activity of dumpling folding, served from 7pm.

taking part were Milena Buchwalder, Dorothee Hahn & Sonja 
Flury, Emilie Appercé, Amy Perkins, Deborah Mühlebach, Gi-
anna Ledermann, Myriam Reiber, Marlin Brun, Christa Wyss, 
with Shen He, Juliette Martin & Blanka Major aka Kitchuan, 
and Josephine Eigner.

Reading Room
by Annexe, Women Writing Architecture



Fantastic refuge
by Helen Thomas

17 January, 2021

Throughout history, women have relied on places outside the 
mainstream in order to find a place where they can accomplish 
intellectual work. Sometimes these are physical places, other 
times they are mental constructions or propositions.

This collection brings together some example citations from 
the Women Writing Architecture bibliography that can be used 
as a starting point for discussion, and any suggestions are 
welcome. Please send them to editors@womenwritingarchi-
tecture.org and they will be added to the list.



Loudreaders
by Loudreaders Trade School

24 June, 2021

Loudreaders is an open pedagogical platform and free trade 
school, that engages with architectural education as a form of 
mutual aid and critical solidarity in the age of COVID-19. It is 
based on the emancipating and persecuted alternative practice 
of education performed by lectors like Luisa Capetillo in the 
tobacco factories in the Caribbean. The practice was simple. 
While tobacco workers engaged in the alienating labour of 
rolling cigars, they would hire one of their own to read aloud 
for them during the entire work-day. While the readings con-
sisted mostly of newspapers, magazines, and literature, the 
Loudreaders focused on Darwin, Bakunin, Kropotkin, Marx, and 
Engels fomenting an anti-capitalist, decolonial imagination. 
As the practice of loud-reading grew, the lectures (Loudread-
ers) will become travelling performers with an international 
audience, creating new networks of solidarity all around the 
Caribbean as well as a massive, shared, and open access oral 
library to workers who were denied any other form of formal 
education. The tobacco workers turned the mind-numbing 
characteristics of their repetitive, manual, and boring work of 
rolling cigars into an advantage, using the same space and 
tools of their capitalist exploitation to create an anti-capitalist 
underground culture.

references such as Andrea Fraser’s Museum Highlights or Mar-
tha Rosler’s Kitchen Semiotics were concise examples. These 
artist’s methods were examined and interpreted for a represen-
tation of the text content, followed by lively discussions. In this 
way, important elements in the development of architectural 
projects were created within this performative text-work, which 
supplemented the work with other references, discussions, and 
construction sites.

The assumption that a text generates specific knowledge 
through an artistic-performative examination and subsequently 
releases specific skills or options for action is supported by the 
results of the Reading Circle Performances, which were creat-
ed in the context of the architectural studio in the past semes-
ters. The performance experiment, beyond the limits of close 
reading, brought about a deep understanding of the content 
read, promoted a lively culture of discussion, and allowed indi-
vidual perspectives and foci to emerge and be implemented in 
architectural projects. In addition to exciting results in design 
projects, promoting the students’ ability to criticize and express 
themselves was a terrific result of the experiment, which can 
be expanded and further developed.

Martina Bischof



ETH Zurich Studio Caruso Semester Readings 
(2011-2021)
by ETH Zurich Studio Caruso

20 May, 2021

The images show the covers of the text collections of Studio 
Caruso, chair for architecture and construction at the DARCH 
of ETH Zurich, led by Prof. Adam Caruso. Since 2011, these 
textbooks have been compiled and printed at the beginning 
of each semester with reference to the semester’s topic. Here, 
the marked positions exemplarily show the representation of 
female authors up to the present day. In 2019, in addition to 
raising the visibility of female authors, an attempt was made to 
challenge the common format of Close Reading as a method 
to discuss the texts with the transdisciplinary experimental 
teaching format of a Reading Circle Performance.

The Reading Circle at Studio Caruso uses artistic performance 
as a methodological approach in architecture teaching, with 
the aim of discussing texts in a new way. The idea for this 
came about as part of an exchange of ideas with Helen Thom-
as in February 2019 and myself. Helen thought about how it is 
possible to promote the expressive skills and thus the standing 
of women in architecture, while I, as a research assistant at 
Studio Caruso, was inspired by the content of a Hauptseminar 
at the University of Bern on the subject of text formats and 
artistic production of theory and took up the task of thinking 
about the reorganization of the Reading Circle. Supported by 
Helen’s encouragement, the idea solidified to think about an 
approach that can strengthen the expressive possibilities of 
young adults and sharpen their arguments.

Performance as an artistic practice should therefore be tested 
for its applicability in mediating architecture. Basically, it was 
assumed that the performance in its structure as a situational 
and action-orientated artistic methodology emphasises the ar-
tistic event while including the human body, objects and space. 
In relation to the proposed project, the first question that came 
up was how a text that is closely related to a semester topic in 
architecture can be analysed and contextualized using a per-
formative practice.

The staging or the embodiment of a classic lesson’s content – 
here the text –  by means of performance is at the same time 
an investigation of how the body and the space surrounding 
the body – we are also talking about the digital space with 
regard to the times of the pandemic – can become a central 
subject of research if body knowledge is generated through 
sensory experiences and thus an expansion of the concept 
of knowledge takes place. Suddenly, insights of an intuitive, 
sensual and subjective nature become possible, which do not 
arise through the purely cognitive process of reading and in the 
present case can have a direct effect on the architecture pro-
duction, the student projects. In groups of three to four, select-
ed artistic positions were studied to get prepared, which each 
presented specific contents in different ways. For example, 






